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Letter from the 
Editors 

How history is commemorated, taught, and memorialized can speak 
volumes about a civilization. In the summer of 2017, the United States 
has seen controversy erupt over public monuments devoted to the 
Confederacy and its leaders. What we choose to teach or celebrate 
is, without a doubt, a reflection of our contemporary values, and the 
removal of so many Confederate monuments this summer may be an 
indication of changing social attitudes regarding our past. While the 
argument over the Civil War, race, and memory continues to wage, it is 
good to know that so many of you have made the decision to support 
the commemoration of Mine Wars history. In Matewan, we are trying to 
build something which will educate the public on a heritage few people 
have defended. Your support for this heritage speaks volumes about 
your values and helps preserve those values for future generations. 
As such, we are grateful to all those who became Museum Members 
in 2017. Without your assistance, the history we endeavor to tell could 
not flourish. The Museum is also thankful for continued support from the 
United Mine Workers Local 1440, the West Virginia Humanities Council, 
the National Coal Heritage Area Authority, the West Virginia Community 
Development Hub, and the National Endowment for the Humanities. 

We have much to memorialize and celebrate at the Mine Wars Museum. 
This year marks the 30th anniversary of John Sayles’ film, Matewan and 
Denise Giardina’s novel Storming Heaven. We are also fast approaching 
the centennial of events such as the Battle of Matewan and the Battle of 
Blair Mountain. Preliminary plans for commemorating these events are 
already underway. We are also thrilled to announce that the National 
Endowment for the Humanities has awarded the museum a $30,000 
grant to support our Blair Centennial Project. Stay tuned for more details 
in coming issues.

In the meantime, we hope you enjoy the latest issue of In These Hills.  
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On the Front Cover -  Donna Paterino, head of the 
Matewan Drama Group. Photo courtesy of Donna 
Paterino. 
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It’s In the blood: interviews with 
West Virginia Mine Wars families 
Part 2 | The Mooney Family By Chuck Keeney
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Fred Mooney became a rank and file leader among the miners during the violent Paint Creek and Cabin Creek Strike. Living in the 
Holly Grove Tent Colony, Mooney rose up to lead the union movement along Paint Creek and became a close ally and friend of 
Frank Keeney, a fellow miner and rank and file leader from Cabin Creek. After helping to lead the strikers to victory in 1913, Mooney 
would serve as secretary-treasurer of UMWA District 17 from 1917-24. During that time, Mooney was a central leader in the efforts to 
unionize West Virginia. After the Battle of Blair Mountain, Mooney was charged with treason and murder, but eventually acquitted. 
In 1924, Mooney resigned from the UMWA on President John L. Lewis’s wishes. Mooney also spent time traveling and organizing 
with Mother Jones. In the later twenties, he worked in the southwest and, during the Great Depression, he rejoined with Keeney 
to form the West Virginia Mine Workers Union, which lasted until 1933. A decade later, Mooney wrote his autobiography, Struggle 
in the Coalfields,1 which remains an important source for scholars and one of the very few firsthand written accounts of the Mine 
Wars. A radical leader, well-read, complex, and hot tempered, journalist Winthrop Lane said that Fred Mooney, “might have been 
a student under different circumstances.”2 Frank Keeney, who remained friends with Mooney until his death, said that he could 
be, “Crazy mean.” Fred Mooney took his own life on February 24, 1952. In June 2016, I was fortunate enough to speak with Forrest 
Patton Mooney, one of Fred’s surviving sons, on his memories of his father, his tragic death, and one of most significant figures in 
Mine Wars history.

Mooney family photo, 1976. Top Row left to right: Forrest Mooney, Twila Mooney, Douglas Mooney, and Gregory Mooney. 
Bottom row, left to right: Virginia Rowan Mooney (Fred Mooney’s third wife), Freda Mooney Cutlip, David Mooney, and 
Victor Mooney.
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Chuck Keeney: When and where 
were you born? 
 
Forrest Mooney: I was born July 
26, 1943 in Cordors Crossing, 
Barbour County, West Virginia. 
It’s near Phillipi. I think Dad 
must’ve worked for the Galloway 
Coal Company then. I’ve got 
lots of brothers and sisters. My 
Dad had two girls and six boys. 
Eight of us all together. My full 
name is Forrest Patton Mooney, 
the “Patton” after the famous 
general, being born in 1943 like I 
was, during the war, and my Dad 
liked to name his sons after great 
leaders.  
 
Keeney: Tell me about the 
Mooney family. 
 
Mooney: Well, we have three 
half-brothers by Fred’s first wife. 
I found an old family document 
that traces our genealogy. Some 
of it is hand written. Some of it 
is typed. It was written for Harold 
Houston Mooney, Dad’s third 
son. Dad named him after the 
UMWA lawyer who defended 
him, Keeney, and the others 
in the Treason Trials.3 Anyway, 
this genealogy said Fred and his 
first wife had a daughter who 
died named Lubrea, whom I had 
never heard of before. Fred’s dad 
was Watt Mooney. I think they 
settled in the Kanawha Valley 
near Kanawha State Forest in 
the middle or early 1800s. Fred 
had twelve brothers and sisters. 
His mother’s name was Louisa 
Pennington. 
 
Dad’s first wife was Bertha 

Summerfield. Washington Irving 
Mooney was the eldest child, 
born around 1910. He spent most 
of his later life in Morgantown, 
West Virginia. Mitchel Rodger 
Mooney was the second child 
and he ended up in Cincinnati. 
Harold Houston Mooney was the 
third child and he was welder 
for Union Carbide in Charleston, 
West Virginia. He later worked 
on construction sites all over 
America for Carbide. He was quite 
a character. I know nothing about 
the daughter, Lubrea, really. 
 
When I was [at the Mine Wars 
Museum] with you last August, 
I said I wanted to buy a book 
and you gave me the James 

Green book [The Devil is Here 
in These Hills]. I came across the 
part where Keeney and Mooney 
got together. In Dad’s book he 
talked about when he met your 
great-grandfather and then got 
in the business of organizing with 
him. And with Mother Jones, of 
course. It pretty much matches 
up with what Dad wrote in his 
book. Also, in the Green book, 
there is a picture of John L. Lewis 
and Fred Mooney with his second 
wife, Goldie.4 I don’t think he had 
any children with her and they 
ended up divorcing. That’s an 
interesting photo to me. It’s kind 
of like Mooney with Lewis in his 
glory days, so to speak.  
 

Fred Mooney, 1926

Sh
an

na
 M

oo
ne

y



  5 | In These Hills  

Keeney: What are some personal 
memories of your father? 
 
Mooney: There is one thing 
about Dad I definitely remember. 
We were getting ready to go see 
a movie in the coal town. Before 
we left, we were listening to a 
radio show called The Shadow. 
That show always started out by 
stating, “Who knows what evil 
lurks in the hearts of men? The 
Shadow knows.” That came on 
as we were leaving for the movie 
and my Dad said, “Like hell he 
knows.” (laughs). So, that’s one 
thing I remember. 
 
At that time, we lived in Four 
States, a coal mine town in 
Marion County with Dad’s third 
wife, my mother, Virginia. We 
were told that it was called Four 
States because the coal operator 
owned coal mines in four states. 
Anyway, the whole town was 
built around the coal mine, like 
so many of them. It had the coal 
tipple in the valley. I think Dad 
went to work there in 1945. It was 
a classic old coal town with the 
company store, an old church, 
boss’s hill and those wooden box 
homes. We lived on another hill in 
these small wooden homes. But 
ours wasn’t a company home.  
 
Keeney: You were pretty young 
when your father died. 
 
Mooney: Yeah, our life really 
changed when Dad died. I don’t 
remember a lot before that. I 
remember a little bit. I was eight. 
Our oldest sister Frieda had 
married a soldier and moved to 
Germany when Dad died. The day 

he died, he placed a homemade 
bomb under a bed and must’ve 
planned to kill his wife, Mom. 
When he got caught with the 
bomb he shot himself. My mother 
said that he was having problems 
in the days and months up to his 
death. He would sometimes say 
and do strange things. He would 
say things like, “Let’s go out for a 
drive,” and she was worried that 
he might drive them both over a 
cliff.  
 
He was about to lose his job at 
the time, I’m told. I’m thinking 
it might’ve tipped him over the 
edge. But Mom always took a nap 
on a certain bed in the living room 
area after Dad went to work. The 
bomb went off when Mom was 
napping on it with her youngest 
child, Frederick Douglas. When 
the bomb went off, the mattress 
took most of the explosion and 
Frederick wasn’t hurt, but Mom 
had one arm hanging over the bed 
and was burned. She had to go 
the hospital for several days. They 
called Dad at work and we were 
all there. We thought it was a gas 
explosion or something. When 
Dad came home and assessed 
the situation. There was smoke 
hanging throughout the house. 
Fred looked at his wife and said, 
“Virginia, the son of a bitch who 
tried to kill you is in this room and 
I’m going to kill him.” So he then 
went into the next room and shot 
himself.  
 
Keeney: You said your mother 
was hospitalized. Where did you 
and the other kids go after that? 
 
Mooney: While Mom was in the 

hospital we went and stayed with 
our uncle and aunt, my mother’s 
sister, until the end of the school 
year. There was a farmer who 
was also a miner who had a farm 
near Four States. His name was 
Bailey and I worked on his farm. 
I was eight years old. We later 
sold the home we lived in for a 
few hundred dollars, sold Dad’s 
car for a few hundred dollars, and 
bought a house in Fairmont, West 
Virginia. Where we lived for quite 
a while after that.  
 
Keeney: How did your mother 
cope with everything that had 
happened?  
 
Mooney: She is a story in and 
of herself. She was something 
else. We did get some benefits 
from Social Security to help us 
get by. We joined a local church, 
Evangelical United Brethren. We 
were in that church and she was 
a secretary for them, actually. 
The rest of us did odd jobs to get 
by, shoveling snow and mowing 
grass. Whatever we could get. 
Mainly we survived that way. 
 
Keeney: Did your mother ever 
talk about Fred Mooney? 
 
Mooney: Well for years, she 
wouldn’t talk about him. Later 
on she would tell stories and talk 
freely about him. They met in 1931. 
He was actually boarding in her 
father’s house when they started 
dating. Virginia’s father was in the 
West Virginia Legislature at some 
point, Wellington Rowan was his 
name.  
 
Keeney: In thinking about what 
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happened with your father at 
the end, have you considered, 
that with all the violence he had 
seen along Paint Creek and Cabin 
Creek and all the brutal events 
leading up to Blair Mountain, that 
he may have suffered from some 
form of posttraumatic stress? 
 
Mooney: I’ve thought about this. 
There was one time after a few 
of us went golfing I expressed 
this thought to some of my 
brothers and you could’ve heard 
a pin drop. It was just a thought. 
But none of us knew what was 
going on in his mind. Perhaps he 
thought that since he worked all 
his life to improve his own lot in 
life and the lives of other miners, 
which he says in his own book, 
that he may have been a failure. 
Perhaps he thought it was all 
for naught, and he gave up. I’ve 
always wondered about that. 
 
Keeney: When did you first learn 
of your father’s autobiography, 
Struggle in the Coalfields? 
 

Mooney: In the early sixties, 
I’m guessing about 1963, West 
Virginia University began to 
approach my mother about 
publishing Dad’s manuscript. 
When it was published we all got 
copies. I think they gave her $500 
or so for the manuscript. Mom 
was happy to let them have the 
story. She actually typed it up 
for Dad. At one point, Dad was 
frustrated that he couldn’t get 
anyone interested in publishing it 
and he even considered changing 
all the names and turning it into 
a novel. I read it the day I got it. 
I was very impressed with all of 
it and so much of it I had never 
heard of before. I had never heard 
about the Mine Wars from any 
other source in any other way.  
 
Before I read his book, I didn’t 
really know much about his 
life’s work other than something 
general about organizing the 
union in the coalmines. At first 
I probably didn’t have a great 
appreciation for the history. As 
time has gone on I’ve grown to 

become much more interested. 
In the late eighties, the movie 
Matewan really triggered me 
pretty good. My sister told me 
about the movie when it came 
out. I went to see it in Cincinnati 
with my brother. It really turned 
us on, you know. Hey, somebody 
else is telling this story too.  
 
Keeney: What would you like 
people to remember about your 
father? 
 
Mooney: I think he did a lot of 
great things and he aspired to 
be like the leaders he admired 
so much. He had a picture of 
Napoleon on our wall. This big 
framed picture. He admired 
leaders, good or bad, I think, and 
that’s what I think he aspired to 
be. It’s what he was. 

Forrest Mooney and Chuck Keeney standing in front of the famous photo of 
Fred Mooney and Frank Keeney at the Mine Wars Museum.
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1Struggle in the Coalfields: The Autobiography 
of Fred Mooney was published by West 
Virginia University Press in 1967. Early drafts 
of the manuscript can be found at the West 
Virginia and Regional History Collection at 
West Virginia University. 

2Winthrop D. Lane, Civil War in West Virginia 
(New York: B.W. Huebsch, Inc., MCMXXI, 
1921), 88. Lane was a journalist who spent 
time with Mooney and other union officers in 
West Virginia in 1920.

3Harold Houston was an attorney for the 
United Mine Workers and an influential 
member of the West Virginia Socialist Party, 
running for governor twice on the socialist 
ticket. Throughout the Mine Wars, Houston 
was highly influential among the union 
leadership and aided in the defense of the 
miners during the Treason Trials following 
the Battle of Blair Mountain.

4James Green, The Devil is Here in these Hills 
(New York: Atlantic Monthly Press, 2015), 295.



Back to the Alley: The Matewan 
Drama Group
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By Donna Paterino

ay 20, 2017 marked the 
beginning of the 17th year 
for the members of the 

award winning Matewan Drama 
Group to recreate the Battle of 
Matewan of 1920.  The entire cast, 
as well as myself, are community 
volunteers who share a passion 
for history and a desire to share 
the stories and struggles of our 
early mining families. 

The Battle of Matewan, though 
violent, was a pivotal part of 
the American Labor Movement. 
Research for each recorded act 
of the battle is ongoing from year 
to year to make sure there was 
not something we missed in our 
earlier research. From the Baldwin 
Felts agents to Chief of Police 
Sid Hatfield, we try to present as 
many facts as possible. Just like 

the Hatfield/McCoy Feud 40 years 
prior to the battle, everyone has 
a different account of how the 
events leading to the gun battle 
happened. Each cast member 
steps into his or her character 
and relives the life of who they 
are playing. As I look back, from 
the very first production to 
present, we have been blessed 
to hear hundreds of family stories 
handed down for generations. 
The support over the years has 
been overwhelming. Our goal is 
to be able to do the play in an 
amphitheater one day so that we 
can have a place to store props 
and costumes, as well as schedule 
more performances to share with 
the public. 

Each season for the drama begins 
with two shows on the same day. 

We present it on the Saturday 
closest to the actual anniversary 
of the battle. We host many 
tourist groups throughout the 
year.  In September, during the 
Matewan’s annual Homecoming 
we perform in Railroad Alley, the 
location of the historical battle. 
Each season also brings more 
folks who have never seen the 
play. Many have no idea how hard 
life really was in the coalfields. 
I am proud to work with such 
a fine group of people. In 2013, 
our group won the prestigious 
Coal Heritage Award. When we 
schedule a production, rain or 
shine, this history is presented. 
There will always be someone 
who needs to hear about this 
struggle from human rights and 
freedom. 

M  

History can be presented in a variety of ways. At the Mine Wars Museum we are always eager to share the varying methods and 
platforms used to celebrate our history. While 2017 marks the 30th Anniversary of the film Matewan, there is  also a local play 
which chronicles the very same event, performed on the very spot where the Battle of Matewan occurred nearly a century ago. 
The Matewan reenactment play is performed annually with local writers and actors. Donna Paterino's Drama Group is devoted 
to providing a researched and entertaining look at a pivotal moment in West Virginia history. We hope that many of you will 
take advantage of this unique and exciting opportunity to engage with Mine Wars history in the very place it occurred.

The Matewan Drama Group after their May 2017 reenactment play on the Battle of Matewan.
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his October 7th, acclaimed independent film director John 
Sayles and producer Maggie Renzi are teaming up with The 
West Virginia Mine Wars Museum to host a 30th Anniversary 

Film Screening of Matewan at the Labelle Theatre in South Charleston..

Filmed in the coalfields of Southern West Virginia and featuring local 
residents as extras, Matewan captures a critical moment in labor 
history when miners across the Southern Coalfields led a rank and 
file organizing drive that would change the course of labor relations 
in our nation for decades to come.

Join us on October 7th to catch one of two screenings at the The 
Labelle Theatre (3PM and 7PM), along with a raffle, live music, 
refreshments, Mine Wars Museum merch and a Q&A with the film's 
creators. 

Museum Members are invited to a bonus event: a Members Mingle 
with John Sayles and Maggie Renzi at Noon at the Unitarian 
Universalist Chuch in Charleston (520 Kanawha Blvd., W). Look 
for member invitations shortly! Non-members may sign up for 
membership at http://www.wvminewars.com/member or pay $20 
at the door on a first-come, first-served basis.

Many thanks to the West Virginia Humanities Council for their co-
sponsorship of this event. All proceeds for the event benefit The 
West Virginia Mine Wars Museum's Blair Centennial Project, which is 
made possible through funding by the National Endowment for the 
Humanities.

Matewan 30th Anniversary Film 
Screening 

If You Go:

When: 
October 7, 2017

Time: 
3 PM | 7 PM

Where: 
Labelle Theater 

311 D Street 
South 

Charleston

t  
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Thank you, Members!
In 2017, we conducted our first membership drive and have been thrilled that so many of you have made the 
decision to support the museum. Without your continued generosity, the work we do would simply not be 
possible. All of us at the Mine Wars Museum offer a heartfelt thanks and welcome to our first members! 
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Hours and Contact Information

This project is supported in part by a grant from the National Coal Heritage Area Authority. 

Address: 
336 Mate Street
Matewan, WV 25678

Phone Number:
304-426-8692

Become a Mine Wars Museum 
Member and secure your 
subscription to In These Hills

The West Virginia Mine Wars Museum is open Saturdays and Sundays 12 PM - 7 PM. 

e’ve got some exciting news for you! You can become 
one of the first Members of the West Virginia Mine 
Wars Museum, and get your very own Mine Wars 
Member Card. You will also continue to receive issues 

of In These Hills. Beginning in 2017, only those who are Museum 
Members will continue to get our journal in the mail, so please 
sign up to keep your subscription.

In the early 1900s, Miners fought for their rights as workers 
and as Americans by banding together—regardless of race or 
ethnicity—for a common cause. They believed all people had 
the right to working conditions that were safe and fair, where 

workers would be treated with dignity and respect. 
Today, we’re inviting you to join with us to ensure that the 
story of these miners and their families is honored and learned 
from for decades to come. Become one of the first members 
of the West Virginia Mine Wars Museum. 

For more details, and to join, please visit http://www.
wvminewars.com/member/. 

Thank you for supporting the West Virginia Mine Wars Museum!

W  
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